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Jobim's Music 


The music of Antonio Carlos Jobim has had great significance in the history of Brazilian music. His genius 
and creativity, combined with knowledge and a Livad cultural background, has given a special flavor to 
his compositions which are performed and admired world-wide. 


Ihavehad the pleasure and honorof his friendship. Working together on thesearrangements for guitar has 
been most inspiring and rewarding. 


Jobim's music reflecis his Classical influence combined with the rich French Impressionistic masters who 
brought a mostsignificant contribution to twentieth century music. Jobim's great lyricism reflects his warm 
personality; his songs arc among the greatest ever written, along with those of Franz Schubert and George 
Gershwin. 


It is with pride and honor that I introduce to the guitar world these solo arrangements of his music. 


CARLOS BARBOSA-LIMA 


The 9 pieces in this folio have been recorded hy Carlos on his Concord Concerto CD Carlos Barbosa-Linui 
The Music Of Antonio Carlos Jobim & George Gershwin (CCD-42005) and is available from Guitar Solo 


San Francisco: 
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Notes About The Pieces 


Amparo 
Originally known as Olle, Maria (Look, Mary), it was later used in the film The Adventurers. 1 created this 
guitar arrangement based on a solo plano version by Jubin. Again, the exquisite result of a polyphonie 
structure is successfully projected on the solo guitar. Like in many of Jobim's works, influences from 
Chopin and Debussy are notable here. 


Caminho de Pedra (Rocky Road) 
Written in the 19505. this song is in the style of “toada,” echoing the peaceful and primitive quality of the 
rural backlands. The introduction sets up that quality whichis kept witha steady movement in the middle 


voice iluoughoul the piece. 


In the second section, the beautiful harmonic changes portray nature s exuberance in those regions of the 
country. The piece concludes with the theme played in harmonics, like a beautiful image getting distantand 
disappearing from one's mind. 


Canta Mais (Sing More) 
Also from the late 1030s, this is a small masterpiece in which Jahim shows his affection and admiration for 
the music of Villa-Lobos. The contrapuntal accompaniment style is somehow reminiscent of Villa-Lobos’ 
famous Bachianas-Brasileiras No. 5. By its title, the extremely lyrical Canta Mais suggests the love of the 
Brazilian people to always sing and sing more. 


Corcovado (Quiet Nights of Quiet Stars) 
When the “bossa nova” exploded into world-wide popularity in the early 1960s, Corcovado became a 


favorite. inspired by the magnificent view of Christ's statue on top of the Corcovado mountain in Rio de 
Janeiro. 


The introduction creates an intimate feeling which leads into the main theme. In this solo arrangement, a 
balanced polyphonic texture with frequent contrapuntal movement produces an orchestral flavor. The 
song ends with delicate harmonics enhancing, its sensuality and intimacy. 


Desafinado (Off-key) 
One of Jobim’s most famous songs, Desafinado was composed in the late 1950s. Along with Chega de Saudade 
it launched the “bossa nova" movement in Brazil in 1958 with the recordings nf jon Gilberto singing and 
accompanying himself on guitar. 


In this solo arrangement, the theme is presented with a delicate flavor using harmonics followed by an 
introduction arranged by the composer from an earlier orchestral version—then going into the main 
section with the bass line keeping a strong rhythmic pulse and the melody swinging with a samba 
inflection. 


Counterlines are constantly weaving and the palyrhythmic texture becomes intense at the climax with an 
illusion of more instruments participating in "tutti," includingan occasional use of silence with the rhythm 
being obvious. 
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Estrada Branca (This Happy Madness) 

Also from Jobim's early period, this song is extremely lyrical with lush harmonies. After a brief introduc- 
tion, this arrangement explores contrapuntal lines thatenhance the piece's beauty. Many devices are used, 
including a chord which is extended to higher pitches by playing harmonics as extensions af the regular 


notes—integrating the tonal qualities. The song is concluded with a tender, affectionate quality, lovingly 
evocative and intimate. 


Modinha 
The most traditional style of Brazilian song, called “modinha,” is very emotional, gallant, and lovingly 
sad—inspired by thesuffering and wondering of the human heart. Jobim’s Modinha, originally a vocal piece 
with piano accompaniment, was later orchestrated with a cello soloing in an interlude. 


This guitar arrangement retains the pieces beauty in its haunting simplicity, with the solo guitar singing 
the melody and accompanying simultaneously. 


Quebra Pedra (Stone Flower) 
Originally composed for orchestra in 1970, this piece shows strong contemporary iniluentes—eopetally 
from Stravinsky and Bartok. Based on the “baião” rhythm, it shows the musicalatmosphereof the Brazilian 
northeast, with its vibrant, sensuous dances, while also reflecting the drama of the social problems and 
great poverty in chat region of the country. 


1he mtense, dramatic teeling ot thus piece 15 greatly projected by an obstinato bass line m addition to a rich 


polyrhythmic texture, The “coda” has atonal elements but used in a wav that achieves a very special 
dramatic, undefined tonality. 


Samba de Uma Nota So” (Une Note Samba) 
Another Jobim classic, enmpnser in the early days of the “bossa nova.” One Note Samba shows the 


composer's genius in a beautiful composition based on a simple melodic line, dressed by rich harmonies 
and a swinging samba rhythm. 


Again, this guitar arrangement has an orchestral quality, evident by the counterlines and thick chords. An 
original Jobim variation on the theme is kept here, adapted for solo guitar 


CARLOS BARBOSA-LIMA (Februarv, 1993) 
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Desafinado 
(Off-key) 


Arranged for guitar by 
Carlos Barbosa-Lima (1982) 
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Estrada Branca 
(This Happy Madness) 


Arranged for guitar by I 
Carlos Barbosa-Lima (1982) A.C.Jobim 
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Samba de Uma Nota So' 


Arranged ror guitar by 
Carlos Barbosa-Lima (1982) 


(One Note Samba) 
A.C. Jobim 
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Tablature Guide 


lablature (UAB) is a music notation system designed to show guitarists at which fret to depress a string 
when picking it. It has been in existence for centuries: Lutenists in the time of the European Renaissance 
used a distinctive form of tablature. 


Tablature has two mainadvantages over standard notation: 1) it clearly indicates the position on the guitar 
neck of each note; and 2) it is much easier to learn to read. It you don't currently read either standard 


notation ortablature, I recommend that you learn to read tablature, You'll be playing the pieces in this book 
much sooner than if you take the time to learn standard notation. 


Six horizontal lines represent the strings of the guitar: 


Fx. 1) 


room 
BEF 
kis 


Notice in tablature that the bass string of the guitar is represented by the bottom line of the staff. The treble 
string 15 the top line. This is inverted from the way the strings actually lie on the guitar. The reason for the 
inversion is simply to make tablature look more like standard notation: the low-pitched notes are on the 
bottom lines of the staff, and the high-pitched notes are on the top lines. 


Ex.2) 


In Example 2 you pick the strings in this order: 


1) fourth string open (“0” means an open string); 
2) the third string fretted at the 7th fret; 

3) the second string fretted at the 7th fret; 

4) the first (treble) string fretted at the Sth fret; 
5) then repeat the four notes. 


The stems and beams underneath the notes denote Uie rhythm: 


Ex.3) 


لا لا لا LI‏ 


In example 3, there are eight eight-notes, each receiving one-half heat im 4/4 time. To produce the correct 
rhythm in Example 3, count evenly “1 & 2 & 3 & 4 &” along with the notes as you pick them. 
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Other rhythmic markings that you will see below the staff are (in 4/4 time): 


| = quarter note (1 beat V = eighth note (1/2 beat) 
| = dotted quarter (1-1/2 beats) = = lwu sixteenth notes (1/2 beat) 
= half note (2 beats) RRR = four sixteenth notes (1 beat) 
o = whole note (4 beats) እ = quarter note rest (rest for 1 beat) 


There are several other tablature markings that you will need to know as well. 


& = harmonic at the 12th fret —= = left- or right-hand damp (mute) 
V---- = barre at the 5th fret 12 ሃበ = barre over three strings, 7th fret 
[=| = tie (sustain the note for the duration 


of the “ticd” rhythmic markings) 


“H” designates a hammer-on--sounding a note by fretting a string, sharply with a finger of the left hand. 
"P" stands for pull-off--arwimding a note by plucking a string with a finger of the left hand. 


^5" stands for sllde--sounuiug a note by sliding to it from another fret position nn that string. Anascending 
diagonal line (/) means to slide from a lower pitch to a higher pitch. A descending diagonal line means the 
opposite. 


If a diagonal line directly connects two numbers, you sound the first note distinctly before sliding to the 
second. İfa number is preceded by a diagonal line that is not connected to another number, then the left- 
hand finger must already be sliding on the string when you pick it. This technique provides the sound of 
the slide, but no distinct pitch before the notated number. For a number that is fulluwed by a diagonal linc 
nai connected tn another number. lift your finger off the string during the slide, before coming to rest on 
any particular fret. 


A dot placed over a note or a chord designates “staccato.” That means to release the note or chord 
immediately after it is picked. Most often this technique is accomplished by relaxing the fingers of the left 
hand, but not removing them from the strings. The fingers mute the strings, preventing what might 
otherwise sound like a pull-off. 


A curly line next to a chord in the tablature means to strum the chord, or to arpeggiate the chord quickly 
with the fingers or thumb and tmgers ot the nght hand. 


Forall of its attributes, tablature certainly hasits disadvantages as well. The biggest deficiency of tablature 
is Ihat it does not indicate how long to sustain each note There are methods of indicating sustain in 
tablature, but they are difficult to read. The best solution to this problem is your sense of hearing. Listen 
closely to Carlos Barbosa-Lima’s original recordings to determine the duration of the notes. Then compare 


what you play to his version. 


Special thanks to Mark Hanson (Accent on Music» for this tablature guide. 
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